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All of us at MassArt were 
delighted when Catherine 
McCarthy ('78) was awarded 
the Maud Morgan Prize last 
September. Presented by the 
Museum of Fine Arts, the 
award honors Morgan's artistic 
leadership and legacy by en- 
couraging a Massachusetts 
woman artist who is in mid- 
career. 


McCarthy was recognized for 
her canvas Anything You 
Want, which combines art 
historical references with her 
own childhood memories. The 
work, which she completed in 
1999, is now in the collection 
of the MFA. 


McCarthy's artistic synthesis 

is just one example of the 
creative spirit characteristic of 
the MassArt community. This 
issue of Perspectives focuses 
on art education because we 
are convinced that all children - 
must have the opportunity to 
explore and develop their 
unique creative talents and 
impulses. 


As the Commonwealth’s public 
college of art and design, 
MassArt is uniquely positioned 
to play a critical role in further- 
ing art education throughout 
the state. Our education ma- 
jors are also studio artists—a 
confluence of skills that con- 
tributes substantially to their 
success in the classroom as 
well as to their outstanding 
performance on the new state 
certification test. 


According to a Department of 
Education report, only 18 of 
59 colleges and universities 
met the state’s passing thresh- 
old for the Massachusetts . 
Teacher Certification Test. Of 


those 18, MassArt was only 


publicly funded institution. 


The articles that follow discuss 
the College’s rigorous approach 
to preparing art educators to 
enter the profession, our 
continued commitment to 
professional development for — 
practicing teachers, and some 
of the ways in which we are 
involved with Boston public 
school students. Our goal is to 
prepare thoughtful and tal- 
ented teachers, and to ‘i. 
by them and their students 
as new curricular and peda- 
gogical challenges arise. Ata 
the core of our efforts is our 
strong belief that an und 
standing of the creative — 
process is an essential—an 
powerful—component of 
meaningful education. — 


President Katherine Sloan 


COMM 


Carl Zidel didn’t plan to pursue a 
career as an art educator when he 
graduated from MassArt in 1958 
with a major in drawing and 
painting. But hundreds of Boston 
students are fortunate that the 
artist also became a dedicated 
educator. In June 1999, Zidel 
retired from a 39-year career 

at English High School. At the 
November Alumni Reunion, the 
MassArt community honored him 
with the newly created Excellence 
in Education Award. 


1 ground 


During his long career, Zidel has 
experienced fluctuating levels of 
support for art education. For a 
decade beginning in the mid-1970s 
he worked with 11 colleagues 
through a federally funded Mag- 
net Art Program, but by the time 
he reached retirement he was the 
school's only art teacher and his 
classes were always full. 


Despite this attrition, Zidel believes 
that the role of the art educator 
within the school community has 
“become a little more central. In 
the old days,” he says, “everyone 
did their thing behind closed 
doors and the art teacher had a 
little display area.” 


When English High School moved 
to Jamaica Plain in 1988, Zidel 
discovered that his art program 
could be a key bridge over cultural 
and linguistic gaps. “Latino stu- 
dents became a bigger part of the 
school population,” he says, “and 
they brought with them a lot of 
energy.” The school launched a 
Bilingual Program and many of the 
students were assigned to Zidel’s 
classes. 


“| had a program where they 
could have some success, even 
though they didn’t have the lan- 
guage skills,” he says. “I provided 
them with a place where they 
could succeed and be accepted.” 


Zidel continues to participate in 
the planning sessions of the Bilin- 
gual department to provide an art 
educator's perspective. But, these 
days when he returns to English 
High School, it is often in his new 
role of producer/director. He is 
working with students to create a 
documentary film about some of 
the programs supported by out- 
side funds that are enriching the 
school. 


“As | contemplated retirement, | wo 

felt | should do something that Carl Zidell (58) with Keisha Brutus 
would inform the public about 

what's really going on behind 

these walls,” he says. “People 

complain about teachers, but 

they don’t realize how hard 

teachers work—often without 

the necessary tools.” 


ERECTING NEW MODELS ON 


Art educators who study at MassArt 
graduate as “artist-teachers,” profession- 
als equally versed in artistry and academics 
and armed with the pedagogical skills to 
bring both worlds into the classroom. 
Faculty and students “really wrestle with 
understanding the creative process at 
MassArt,” says Claudine Bing, Chair of 
Art Education. “That understanding Is very 
important if they are going to make the case 
for the role that art can play in education.” 


It also serves as a departure point for fine- 
tuning the preparation of prospective 
teachers. In September 1999, the depart- 
ment adjusted its curriculum to bolster the 
study of art history and other academic 
subjects. At the same time, the depart- 
ment continues to introduce and refine 
courses to address specific situations that 
educators will face in the classroom in 

the coming years. Associate Professor 
Maureen Kelly, for example, developed a 
course on Issues in a Changing Classroom 
in which students, in conjunction with 
Very Special Arts and the Museum of Sci- 
ence, design and implement an activity for 
students with special needs. “The course 
helps teachers reach children who are di- 
verse learners, including those with severe 
special needs,” Kelly explains. 


ISOLATED 


To provide students with a strong philo- 
sophical and practical grounding in the 
role of technology in art-making, research 
and the classroom, the Art Education de- 
partment is also collaborating with faculty 
members from Environmental Design. “In 
the Materials and Processes course, we 
require all students to have an e-mail ad- 
dress and then to create websites that ex- 
plore a particular medium and how it was 
used in a specific culture,” says Assistant 
Professor Paul Briggs. Students also learn 
how to do research over the Internet and 
publish their findings on their websites. 


“Teachers tend to be very isolated,” says 
Associate Professor MaryAnn Oldfield. 
“Once they are out in the field, the 
Internet becomes an important tool for 
them to keep in touch with their peers.” 


Although faculty members employ a vari- 
ety of teaching methodologies to ensure 
that students will be exposed to many 
models, all faculty have begun to incorpo- 
rate more written tests into their classrooms. 
“We are helping students develop and en- 
hance their skills in timed writing as a way 
to demonstrate knowledge,” says Bing. 


The movement toward evaluating achieve- 
ment through testing is nationwide, Bing 
says, noting that Massachusetts requires 
students to pass written tests to receive 
teacher certification. Oldfield represented 
the department at the state level in evalu- 
ating and providing feedback on the Visual 
Arts test before it was introduced and As- 
sistant Professor John Crowe is a trained 
holistic scorer for the Visual Arts essay 
component of the Massachusetts certifica- 
tion test. Crowe notes that many of the 
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responses were very impressive for stu- 
dents entering the profession. “The de- 
partment feels that there is nothing wrong 
with having a test as part of understand- 
ing whether teachers qualify or not in their 
subjects,” says Bing. “But we wish that 
there were some other criteria as well.” 


MassArt's approach presents one model. 
Outside evaluators review student teach- 
ers’ portfolios and provide feedback—a 
process similar to the reviews in MassArt’s 
studio arts programs. For student teachers 
itis a “rite of passage,” says Crowe. 


MassArt’s longstanding involvement with 
Boston public schools provides opportuni- 
ties for MassArt education students to ob- 
serve behavioral dynamics and child 
development in a variety of settings. 
MassArt works closely with schools in its 
neighborhood, including the Boston Arts 
Academy, the bilingual K-8 Tobin School, 
and the McKinley High School for students 
who have severe emotional, social and 
behavioral issues. “A lot of MassArt stu- 
dents want to work in inner-city schools 
and with at-risk students,” Oldfield says. 
MassArt students also lead after-school 
activities and conduct student teaching in 
Boston schools. Faculty consistently receive 
positive feedback about student teachers 
and graduates tend to land their first 
teaching positions quickly. 


“When students graduate, we tell them 
that this is the beginning of their educa- 
tion,” says Kelly. “We expect that our stu- 
dents will be life-long learners and we 
help them realize that they will always 
need professional development.” 


This role as resource to new and veteran 
teachers is not limited to graduates of the 
MassArt program. As department liaison 
with the Continuing Education depart- 
ment, Briggs helps reach out to teachers 
for professional development and art-mak- 
ing opportunities. While art educators are 
often interested in courses in new tech- 
nologies, a recent symposium on Pueblo 
pottery techniques was well-received. 


On a more informal basis, faculty members 
encourage students to call for advice and 
help with problem solving. “We observe 
them in their environment and can give 
immediate feedback,” says Oldfield. 


Faculty members also participated in de- 
veloping the Framework for Art Education 
as part of the Massachusetts Education 
Reform Act. They are strong advocates 
for the fundamental strengths of their 
discipline and its value for all students. 


The department believes that all students 
should have the quintessential artistic ex- 
perience of expressing their own ideas as 
creative people. This requires that educa- 
tors emphasize ideas and content and 
introduce themes that embrace diverse 
cultures, media and art styles. 


“Our students work very hard to achieve a 
very high standard,” says Bing. 
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Louis assures educators that if they focus 
on what children are going to learn, then 
the “doing” comes easily. She is equally 
adamant that art educators must be able 
to keep that goal in mind and be able to 
articulate it to others. For example, she 
says, “in almost no other discipline can 
the idea be informed by the material it- 
self. There’s a different kind of cognitive 
process that happens in artmaking.” 


Now that art educators are collaborating 
more regularly with classroom teachers, 
they need to be able to make these dis- 
tinctions clearly. For that reason, last 
summer Art Inspired Teaching II (for vet- 
erans of the first course who demanded 
more) focused on Interdisciplinary Teaching. 


“Most art teachers are asked to integrate 
their curriculum with other curricula in 
the school. Too often that is done ona 
very surface level because people don’t 
really understand what's unique to artis- 
tic learning. Integrated art education is 
much more complex and interesting 
than, ‘Hey, we’re studying Africa, can you 
do masks?’” 


Louis is quick to defuse the stereotype 
that art is peripheral to academic sub- 
jects. “We have different arenas where 
we help students develop certain skills 
and habits of mind,” she points out. “But 
at the basic level of figuring out how to 
solve a problem or how to frame a ques- 
tion or how to elaborate on an idea— 
disciplines are pretty similar.” 


Louis, who was an art teacher in north- 
ern Vermont for six years before going 
back to school, credits her experience at 
MassArt with setting her on her current 
career path. And she believes that 
MassArt is uniquely positioned to inspire 
other educators. 


“It would be so easy to offer ‘ten ways to 
keep kids involved in watercolor paint- 
ing,’” Louis says. “But that’s not what 
MassArt does. We have to be the institu- 
tion that challenges teachers to take a 
metaview of their own teaching. MassArt 
is the kind of institution that wants to do 
this right.” 

For information about the upcoming Sum- 
mer Institute, call 617-232-1555, ext. 595. 


A DREAM BECOMES REALITY 


When an eager group of 9th and 10th grade students walked through the doors of the Boston Arts Academy in{®”” 
longstanding goal of establishing an arts-oriented high school. 


President Katherine Sloan serves as the first Chair of the Board of Governors of the Arts Academy to guide| geen? 
continued involvement of the Pro Arts members. Many other MassArt faculty and staff have contributed their e!*”*” 


Artists for Gallery Education, currently serves as MassArt’s liaison to the Arts Academy. 


When the school is fully populated, there will be 100 students each in grades 9 through 12, with equal number!” 
“But the Arts Academy is not a Fame school,” Weisman says, explaining that the curriculum places equal emphi{!**" 


“The goal of the Academy is to nurture strong artists and scholars,” she says, noting that the Academy is designe|S\"" 
essential to their success.” Applications to the Academy already far exceed available slots. 


Synergy between MassArt and the Arts Academy benefits both institutions. “We want to create a close working |i! 
students feel comfortable here,” Weisman says. Teachers and students are invited to exhibitions and lectures ai{0’ 
library and teachers have borrowing privileges. Some Academy students have taken advantage of dual enrol}? 
MassArt faculty to become artists-in-residence at the Academy. 


— 


"The faculty and | deeply value the many critical links that have been forged between MassArt and the Arts Ac 
Linda Nathan. “We look forward to strengthening and deepening our ties to the College as the school continuefit 


The Arts Academy has become a valuable training ground for MassArt student teachers and interns. Kathlee}is) 
student Brian Carman is an intern at the Academy. Beth Balliro ('99) has been hired to coordinate the develop}: 
year's first senior class. 


“Preparing students for success in college is one of the Academy's primary goals,” Weisman says. “The motivation (ij 
adds, “and we hope we will see some of these students enrolled at MassArt. We are very invested in the success (}! 
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Jill Slosberg-Ackerman (FA3D) and 
Taylor Davis (Studio Foundation) 
exhibited at the Gallery at Green 
Street in Jamaica Plain, Massachusetts. 


Work by Linda Bond (Illustration) 
has been included in recent exhibi- 
tions at Franklin Pierce College in 
Rindge, New Hampshire, Randolph 
Associates Fine Arts in Belmont, 
Massachusetts, and Kougeas Gallery 
in Boston. 


Rick Brown (FA3D) and his team of 
112 MassArt “pullers” made history 
on September 12 at the Fletcher 
Granite Quarries in Chelmsford by 
completing what may be the first 
successful obelisk-raising since an- 
cient times. Using an ancient sandpit 
and rope method, the crew muscled 
a 25-ton granite obelisk into a verti- 
cal position. The PBS science series 
Nova had been working on this 
project for five years and two previ- 
ous attempts had failed. For photos 
and a complete account, see 
www.pbs.org/wgbh/nova/egypt/ 
dispatches/index.html 


Michele Furst, Director of Commu- 
nications, served on the Media Arts 
Organizations panel of the Massa- 
chusetts Cultural Council. 


At the May 2000 Runway Show, 
Fashion Design students will pre- 
miere ensembles created with 
“technofabric: plastics,” a new ma- 
terial donated by Sommers Plastic in 
New Jersey. This is the latest in a 
series of successful relationships 
forged by Sondra Grace (Fashion 
Design). As part of MassArt’s 125th 
anniversary gala, students created 25 
ensembles from denim donated by 
Levi-Strauss and the May 1999 Run- 
way Show featured 32 ensembles 


CALENDAR 


created with paper provided by 
Sappi of Newton, Massachusetts. 
Levi-Strauss and Sappi also donated 
$5,000 and $3,000 in scholarships to 
the College. 


Barbara Grad (FA2D) will be teach- 
ing at the Pont Aven School of Art in 
Pont Aven, France in June. The 
school is an accredited institution 
and all credits are accepted at 
MassArt. Scholarships are available 
through both Pont Aven and 
MassArt. For information, contact 
Nancy Aleo in Academic Advising 
(617-232-1555, ext. 447) or Barbara 
Grad (617-232-1555, ext. 542). 


Schooner Heritage, a new kinetic 
sculpture by George Greenamyer 
(FA3D) was installed at Laumeier 
Sculpture Park in St. Louis, Missouri. 


William Hannon (Industrial Design) 
was presented with the Silver Lan- 
tern Award of the Boston Chapter of 
the Industrial Designers Society of 
America and was made a Life Fellow 
of the Design Management Institute. 


John Holland (MPA) presented “10 
Short Texts” at the Harvard Faculty 
Club in Cambridge. His new audio 
CD Oceans of the Moon and Other 
CyberMusic for Digital Instruments, 
released in January, is available at 
music stores and on the web 
through the Electronic Music Foun- 
dation at www.emf.org. 


Janet Hansen Kawada (FA3D) had 
a solo exhibition, “Ancient Souls/ 
Recent Work,” at Kingston Gallery in 
Boston. 


Richard MacMillan, Vice President 
for Institutional Advancement, was 
named to the board of directors of 
the Arts and Business Council of 
Greater Boston. 


To inaugurate a new faculty ex- 
change program, Dean Nimmer 
(FA2D) taught a two-week seminar 
at the Central Academy of Fine Arts 
in Beijing in October. During Spring 
Break Fred Liang (FA2D) and Yuan 
Zou (FA2D) will teach in Beijing and 
a reciprocal visit is planned by a Cen- 
tral Academy faculty member to 
MassArt. Nimmer’s series of “1000 
Drawings” was also exhibited at 
KdIn (Cologne), Germany. 


Christy Park (Art Ed) presented a 
paper at the National Art Education 
Institute at the University of Alaska, 
Fairbanks, and participated in a 
panel discussion at the National Art 
Education Association Conference in 
Washington, D.C. 


John Russell's (Critical Studies) 
latest book is The Writing on the 
Wall: Studies in the Architectural 
Context of Late Assyrian Palace In- 
scriptions, published by Eisenbrauns. 


President Katherine Sloan has been 
elected chair of the Alliance of the 
Fenway Cultural District, succeeding 
Malcolm Rogers, Director of the 
Museum of Fine Arts. 


This is a Film About Mars... by Paul 
Turano (MPA) was screened at the 
Mass. Ave. Film Festival. 


Barbara Vejvoda, Associate Direc- 
tor of Strategic Development and 
Systems Administration, is participat- 
ing in a year-long national peer re- 
view of the grantmaking program of 
the Lannan Foundation in Santa Fe, 
which will also examine the issues 
affecting contemporary visual arts 
organizations in the United States. 


All events are free and open to the public, unless otherwise noted. Dates and times are 
subject to change. For current information please call 617-232-1555. 


January 19-March 4 Transcendence (multi-media) Bakalar Gallery x716 
January 19-March 4 Destruction (multi-media) Huntington Gallery x716 
January 20-March 4 Rapture Opening reception, Wed.19th, 5-7 Huntington and x716 
Bakalar Galleries 
January 25 German Animation Opening reception, 5-6, screening 6-7 _ President's Gallery 
January 26 “Greater Boston Arts” program, WGBH Ch 2, 8pm 
segment on MassArt and Rapture exhibition 
March 15-April 5 Selections 2000 (Faculty) Bakalar Gallery x716 
March 15-April 5 All School Show (student work from all departments) Huntington Gallery x716 
Spring Visiting Artists art critic Eleanor Hearty, 
enviromental writer Rebecca Solnit, x716 
printmaker Jeffrey Mitchell 
April 14 MassArt's Annual Fundraising Auction Huntington and 
(work from local & international artists) Bakalar Galleries x258 
May Graduate Thesis Exhibitions Huntington and 
Bakalar Galleries X716 
May Senior Show (all media) Huntington Gallery x716 
Fall Visiting Artists photographer/filmmaker Sharon Lockhart, 
photographer Sharon Derges x716 


621 Huntington Avenue 
Boston, MA 02115 
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